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Your feed back for the concert is welcome.
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5. Johannes Brahms:  Intermezzo in A major, op.118 no.2  
Dedicated to Clara Schumann, it was written in 1893 at Bad Ischl, during his summer 
sojourn. Perceived as a secret love letter to Clara Schumann, it is arguably the most famous 
and often- played composition of Brahms. It is part of the set of Six Piano Pieces ( Sechs 
Klavierstücke), from Brahms’ “ autumnal” late period. Marked “ Andante teneramente”, this 
is one of the most tear- jerking piece of classical piano repertoire, with love, reminiscence 
and sense of longing all constellated in one single piece of music. It set the entire piece in 
motion with the first three notes leading into a lyrical melodic in the first half of the piece.  
As the music unfolds and develops into the central section in F sharp minor, it pulls us into 
a beautiful world of dreamy nostalgia. It then transitions into a gentle chordal section with 
quiet longing. The lingering at the end, portrays a sense of eternity with a bittersweet taste. 

6. Zhou Long: Pianobells
Pianobells was commissioned by Susan Chan and premiered in 2012, a year after Zhou 
Long received the Pulitzer Prize in Music. This powerful piece was inspired by a Chinese 
legend of frost bells, Chinese literature and melodies, church chimes in Italy, as well as 
Debussy’s music. It contains fascinating and uniquely colourful effects on the piano that 
express the interplay between Heaven and Earth. Zhou writes, “The Music takes two con-
trasting musical images, ‘Mighty Bells’ and ‘Frost Bells,’ as the motive throughout the entire 
piece…  The deep up-swellings of sound slowly rouse the pulse of all earth’s things and 
creatures, much like the interplay between Heaven and Earth.” The mysterious sounds of 
bells are portrayed by playing on the strings of the piano. Zhou Long also currently serves as 
Distinguished Professor of Music at the university of Missouri-Kansas City in the USA. 

INTERMISSION
7. Antonin Dvořák Sonatina for violin and piano in G Major op. 100 

I. Allegro risoluto, II. Larghetto, III. Molto Vivace, IV. Allegro.
It was written in 1893 in New York, his last chamber composition he wrote during his sojourn  
in the United States. He dedicated this piece to his two children and intended for both youths  
and adults. The mood of the composition is fresh and joyful. It carries inspiration from 
Indian melodies and Negro spiritual as characterised by pentatonic scales and syncopated 
rhythm. The second movement and part of the last movement are in contrast with a sense of 
nostalgic, signifying the composer’s longing for his own home country, which is now Czech 
Republic. The slow movement Larghetto had been sold separately without the composer’s 
permission. Fritz Kreisler often performed it as Indian Lament. It also appeared as such 
romantic title added by publisher as Indian Canzonetta. 

8. Maurice Ravel: Mother Goose Suite for one piano , four hands 
I. Pavane of the Sleeping Beauty, II. Little Tom Thumb, III. Little Ugly Girl, Empress of the 
Pagodas, IV. Conservations of Beauty and the Beast, V. The Fairy Garden
Ravel composed Ma Mère l’ Oye (Mother Goose) in 1910 as a gift for  two young friends, Mimi  
and Jean Godebski. The five short pieces with scenes were inspired mostly by stories of Charles  
Perrault, and also by Spanish and oriental tales of the Comtesse d’Aulnoy and Jeanne-Marie  
Leprince de Beaumont. Ravel wrote: “The idea of conjuring up the poetry of childhood in these  
pieces led me to simplify my style and clarify my writing.” A year later, in 1911, he arranged 
it for orchestra and also expanded it into a ballet, adding the Prélude, Danse du rouet et scène,  
and four long interludes. The highly imaginative, colourful and slightly nostalgic works are 
well loved among performers and audiences alike.
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1. Robert Schumann: Arabeske in C Major op. 18 
This piece was dedicated to Mrs Friederike Serre on Maxen, friend of Clara Schumann.  
The term Arabeske is used as a poetic metaphor to suggest a fluid, organic and fragmented 
form. The music is in rondo form (ABACA). In his letter of 15 August 1839, Schumann 
characterised this piece as “ delicate, a lighter and feminine style”. He wrote that year, when 
he was 29 years old, that his love to Clara Schumann had reached no return but was op-
posed by Clara’s father. His only mean of communication was through his letters and music. 
The key C major, signify a simple and childlike nature. As he wrote in the year of creating 
this piece“ never refer me to others, and only something to myself”. The piece moved lithely 
between contrasting moods, conveying colours of emotion and passion.  

2. Austin Yip: Sancai for solo violin (from Miles Upon Miles)
I. “Gilt Bronze”, “II. “Cameleer”, and “III. “Sancai”, 
“Miles Upon Miles” is inspired by an exhibition held at the Hong Kong Museum of History-
of the same title. The exhibition showcases artefacts discovered along the Routes Network of 
Chang’an-Tianshan Corridor of the Silk Road, including the North-Western side of China, 
Kyrgyzstan and Kazakhstan. The three movements refer to the features of artefacts in this  
exhibition. “Gilt Bronze” refers to the materials used for a silkworm of the Han dyasty;  
“Cameleer” refers to a painting of a Tang dynasty cameleer, and “Sancai” refers to the colours 
that were used during the Tang Dynasty. This work is written for amplified violin and electronics.  
Field recordings of the Xinjiang Uyghur Muqam, taken in Xinjiang 2015, is operated through  
granular synthesis and serve as an extra dimension to the work. “Miles Upon Miles” is  
commissioned by violinist Patrick Yim in 2018.

3. Yao Chen: Silk Road for solo violin
I. Silk Road, II. Buddhist Mantra, III. Kung Fu
This is another piece from the occasion “Miles upon Miles: World Heritage along the Silk 
Road” exhibition of the Hong Kong Museum of History. It is commissioned by violinist  
Patrick Yim. Yao Chen said “‘Silk Road’ is my personal meditation on three of the myriad 
facets of this trade route, or more broadly of zones of transition in general, and also on three 
ways of violin playing”. The first movement “Silk Road” makes strong use of tremolos and 
trills to evoke a specific atmosphere, which is presented right at the beginning, a simple  
ascending motif from which the entire piece expands. The rhythmic momentum relents 
here and there, to heighten the degree of expression, before ultimately fading into a mood  
of peaceful acceptance. The closing passages of “Silk Road” foreshadow a feature of the 
second movement, “Buddhist Mantra”: the use of open strings. The movement is built on a 
cascade of three-note patterns played on the bridge, always varying, always restless, always 
striving forward until a moment when the mantra takes effect and sustained harmonics rise 
to the fore. 

4. Chen Yi: Fisherman’s Song for violin and piano (1999)
Composed by Chen Yi, whose music is known for its fusion of Eastern and Western  
influences, this work is written in the style of Cantonese fisherman’s songs in ABA form. 
Chen Yi was born in Guangzhou, a city in Canton province in China. She was a recipient 
of the major Charles Ives Living Award from American Academy of Arts and Letters, and 
currently serves as Distinguished Professor of Music at the University of Missour-Kansas 
City in the USA. 
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SUI MING CHU is a concert pianist and an experienced teacher of 
Dalcroze Eurhythmics. Specialised in developing artistic expressivity and creativity, 
she has mentored performance artists and individuals from all walks of life through 
realising rhythm in music and movement. She lived in Hampstead and Crouch End 
for over 15 years before moving back to Hong Kong to teach in tertiary education. 
Over the last ten years, she has collaborated with institutions including the Hong 
Kong Academy for Performing Arts, Shanghai Orchestra Academy, and Hong Kong 
Baptist University. She regularly performs in festivals such as idance festival and Hong 
Kong International Choreography Festival, creating performances around relationships 
between music and movement. 

Passionate about holistic musical education, she lectures at the Music Department 
of Hong Kong Baptist University and is developing a music and movement pro-
gramme for local primary schools in Shenzhen. She performs regularly and presents 
frequently at international congresses. This year again, she will present at the Dalcroze 
International Congress 2019 in Geneva and the 4th International Congress of Dalcroze 
Studies in Poland. She graduated from London’s Guildhall School of Music in 1986, 
GGSM, attained a Bachelor of Arts HES-SO in music and movement from Haute École 
Specialisée de Suisse Occidentale: Institut Jacques Dalcroze, Geneva in 2009, received 
Dalcroze Certificate UK in 2013, and a Movement Specialist Diploma in Choreological 
studies, Trinity Laban, UK in 2018. Her piano teachers included Allan Schiller, Valeia 
Zervalszky and David Doland. Website: www.syntempo.dance  

SUSAN CHAN The New York Concert Review described Susan Chan as “a 
thoughtful musician and a sensitive player.”  The Fanfare magazine and the BBC Music  
Magazine praised her “great technical finesse” and “conspicuous refinement” in her 
playing on her CD recordings. She has given recitals at Weill Recital Hall in Carnegie  
Hall, St Martin-in-the-Fields in London, and on the Seattle International Piano Festival 
Recital Series, and has appeared as soloist with Portland Columbia Symphony and 
Hong Kong Sinfonietta.  She received a “Special Citation for Championing Piano Music  
by Asian Composers” in The American Prize Competition (2015) and an Oregon Arts 
Commission Artist Fellowship (2013).  Her critically acclaimed discography includes 
her latest CD Echoes of China: Contemporary Piano Music (Naxos) as well as East 
West Encounter I and II (MSR Classics).  She holds a Doctor of Music degree from 
Indiana University, and serves as Professor of Music and Piano Area Coordinator at 
Portland State University (USA).  She has also given masterclasses, adjudicated, and 
presented in conferences internationally.  She is a Si-Yo Artist™.
Website: susanchanpiano.com

Biographies
PATRICK  YIM Honolulu-born violinist Patrick Yim has performed as 
soloist, recitalist, chamber musician, and orchestral violinist throughout the world, 
including performances in Carnegie Hall and David Geffen Hall (New York), Seoul 
Arts Center, Harpa Concert Hall (Reykjavík), Hong Kong City Hall, Severance Hall 
(Cleveland), Orchestra Hall (Chicago), Teatro alla Scala (Milan), and the Musikverein 
(Vienna).

He made his solo debut with the Honolulu Symphony after winning the Honolulu 
Symphony Concerto Competition. He has performed in the violin sections of the Ha-
waii Symphony and The Cleveland Orchestra, among others. He joined The Cleveland 
Orchestra on tours to New York City, Chicago, and major cities in Europe, including 
Paris, Milan, Brussels, Luxembourg, Cologne, Munich, and Vienna.

Yim has performed chamber music with members of the Juilliard, Emerson, St. 
Lawrence, Pacifica, and Ying Quartets, and with musicians from The Cleveland Or-
chestra and the New York Philharmonic. He has also performed at festivals in Canada 
(Banff and Toronto Summer Music Festival), China, the Czech Republic, Denmark, 
Iceland, South Korea, and throughout the United States, including a performance in 
Carnegie Hall with members of the Emerson Quartet.

As Guest Music Director of the Collegium Musicum Hong Kong, he collaborated 
with world-renowned pipa virtuoso Wu Man and performed at the Hong Kong City 
Hall as violinist and conductor. In 2018, he commissioned and premiered new works 
with Juilliard Quartet violinist Joel Smirnoff.

He is a graduate of the Cleveland Institute of Music (BM, MM) and Stony Brook 
University (DMA). He is Assistant Professor at Hong Kong Baptist University.
Website: patrickyimviolin.com
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